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"Elsewhere in this will’ be pers of the held 
a ‘Angeles under the joint auspices of the Western Music Educators and the Metional 
Mus to on June: ‘10th, at the boautt Carthay Theaters 


The success of this necting and the ‘enthusiasm it evoked 
— pianos realize the desire that exists to learn more about the correlation of 
. - musio to pietures, and it is the hope of the National Film Music Counoil to make 
this Porum only the first of a series, perhaps opening in the fall with one con- 

tributed by Walt Disney on Latin 
but is New York as well, 


est to our readers. 


CMTE NEW YORK] 


TILDEN FOUNDATION 5 


Orgen of the National Film Music Counet! Hollywood Boulevard 


' 


‘these wilt be not 


In line with our of with is ‘tikes 


“With this FILM MUSIC finishes the third year of its existense: 

boo oo seen a most gratifying expansion 6f its subscription lists and we hope that as) 
we go on growing we may, of course, do bigger and better things, 
readers for their letters, suggestions ami comments, 
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Chairman; the Music Educators! Conference, Mrs. E. W. Dill; and to Alice Evans 


MEMPHIS BELLE, was made at the Carthay Circle Theater. 


_ the score. After the presentation of the film, the first 100 feet were shown with 
. out sound effects or music and finally the music score was without 
the picture or sound effeots. 


of his: to ask pertinent questi ons. shout: film 


a the Air Forces and the training and equipping of combat units is a vital and im- 


The adopted in the studios. Music is composed especially for these pictures. ieee 3 i, 


ee COMMENTS 


This is the of the present as of our 
ae Sener: we do not publish in the summer. We shall be checking up on the music forall | 
_ major films just as usual, however, during the next three months and preparing ar- | 
 tieles for the October number which we will be 


ts over list we note ‘that our Feeders | are ait 
over the United States...thirty-nine states are represented but alas, nine are still —s—. 
"in utter darkness so far as we are concerned. . These are Washington, Maine, Rhode OM 
Island, New Mexico, Montana, Idaho, North and South Dakota and Alabama. May we nob. oe 
this error will be reotified in the near so that we my. a united 

“The and audience of. ia mus sto Lovers ‘at the Forum 
a on Film Music, June 10th, was very gratifying to the sponsors: The National i 
Music Comoil, Grace Widney Mabee New York Chairman, Constance Purdy Hollywood 


of the Motion Picture Prodwers & Distributors of America, and Ryllis Hemington. a 
Fox West Coast, ‘through whose cooperation the showing of the THE | 


Bi gniie of the occasion, of course, was the appearance of Cerperal Gail q 
nae: Kubik of the Culver City Army Musical Unit, who composed the score. Ina delight- a 
a. fully informal and spontaneous manner he gave a brief resume of his treatment of = = | 


evidence of the widespread inborest: in this field of was ty 
we the enthusiastic young musicians who thronged about Corporal Kubik, at the conelu- a 


tow see ‘She films made. by the First Motion Unit, 

os Air Forces, are privileged, " wrote Isabel Morse Jones, ina recent article for the i 
> Los Angeles Times, for which she is music oritic, "They are looking into the eget _ 
of the future. The production of training, orientation and documentary films for if 


portant work in this war. The streamline technique, the direct methods used will 


- ander Steinert, Gail Kubik and Dave Rose are in the now and this their 
oy Their music is written after the films are cut. ae 
“Qrganized in July, 1942, at. the Vitagra ph Studios, tes. Angeles, the 

formed with men enlisted directly from commercial studios. After completing basio 
, training at Fort Mac Arthur they were transferred to the unit headquarters to work De ; 
on A.A.F. training films. The organization leased the-Hal Roach Studios on 

1942, and twelve days later shooting stattod. In November, 1942, the unit received 

orders to send combat camera units to every theater of operations. Sinoe the date 
of its activation the unit. has worked on more than 300 film projects arid has ocom=  3_.. a 

pleted nearly 100 films. Most of have mus io point up logue and 

emphasize values. 


three composers, for their work in individual fields, | 
' work together ond work separately at the post. Steinert is the romenticist, the — 

_ smooth orchestrator with a leaning toward French subtlety. Kubik does the Disney 

_ type cf animeted training film and combat films that can be accented by his ultra- | 4 
modernism, effective and streamlined as it is. Rose is the popular with 
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The current New Yorker es a very nie of Kurt Weill, 


to our readers for his scoring of “Lady in the Dark," "Knickerbocker Holi- 


Gay," ete. To torkers he well-known for his “delightful work in "One 


Field, who heads the Devas 


and Public of the 


Le Hays Office, reports that some nice letters have come in anent her fine article on | 


It may interest our readers to know that 
she is responsible also for the four-pagé pamphlet published weekly by the Hays — ae 


Film Scoring published in our May number.) 


Office, called “What's Happening in Holfywood," covers news of pictures 


T in production from every conceivable angle which might be of interest to the alle : 
| Mine of valuable information. How Mrs. Field: 


This little bulletin is a perfect 
ever manages to find the time to do the tremendous. research involved, in addition — 


to all her other work, will always. be a mystery to us. But we take off our hats to z 


her end are grateful for the material of which emanates 


another bulletin of note thet is poblished: the ‘American 


. ety. of Music Arrangers, called "The Score." It contains much data of interest to 


all musicians and | film mus sioiens, and a oirouletion 


ae ment as VOICE IN THE WIND, scored and arranged by Michel Michelet (reviewed in the. 


- March issue). Russian born, connected with th ‘University of Kieff, Mr. Michelet 


ff concertized extensively in Europe, lived for a time in Vienne where he played in a 

9 string quartet, then became interested in the cinema. For several years he then a, 
arranged and adapted musio for the silent films in France. This was an 

period of development and growth in a new medium. \ His crsative ability found ex- 

pression in over one hundred pictures. With the fall of France, he and his wife ce 
“. game to America. Three years in Hollywood have given him an insight into the Amer- ee 

-. fean tempo and reactions. It is interesting to know that his first success in our 

eountry was obtained through writing for high school orchestras” throughout the coun- 

try. Mr. Michelet believes in the integrated score, not background music. For the 


> most part dialogue should be unaccompanied and music can express what speech leaves 


7 unsaid + its real function. Sound effects gain by being written into the soore for ae 


as psychological reasons. Above all, the composer and engineer should work together — 


. ‘tn dubbing. An oxpression, a nuance in photography may oall for changed values in 
ene dynamics. In this picture, the producer, director, writer and composer all vnee- 


together from the first and have given it a valve distinotion in 


are ‘fee Oe. toned Quintots: thesis in 1942 to 


i. the University of Southern California = "A Survey of the Use of Music in the Enter- 


 tainment Film." Mr. Quinto was, at one time, a member of the preview (Hollywood) © 


ae committee, His thesis is highly interesting and informative and we hope it may be ~ 
made available to the public. "The future of all film music lies in the hands of 
- (1) the composers themselves through their musical integrity rather than monetary 


remuneration, and (2) the critics and public in organizing constructive opinions, 


thereby letting the studios know the score's worth to the films. In such a manner “ 
- only will film scores coms to be written in the style of the film, and at the sone 


time make a contribution to the field of music. Documentary music has opened to _ 
film msic composers a new set of horizons." Mr. Quinto also quotes with emphasis 


from Rathens: “The task of film music is to meet the problem of film music ond not 


the problem of Hollywood." | 
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new madrigals by Miklos Rozsa, of Spring” are 
be introduced Thursday afternoon by the University Madrigal Chorus under Max Krone © 
po at U.S.C. ‘Rozsa has been invited by Eugene Ormandy to conduct the Philadelphia Or- : 
J ~~ chestra in the premier of his Concerto for strings in the early fall. Rozsa has 
-_, also been signed to write the score for Benedict Bogeaus' pioturizati on of DARK 


Rubsamen, assistant professor of music, University of California, Los Angeles 
Gampus, during the six-week summer session opening June 26th. Information concern- 
ing. courses may be obtained from Dr. J. Howard Willioms, director of summer eee ae 
an entitled "Hollywood Turns: to Gershwin" ‘the New York ‘Times recently 
an interesting account of Ray Heindorf's work in preparing the score 
@} — RHAPSODY IN BLUE. We quote from it as follows: "Ray Heindorf, one of the busiest oe 
musicians in Hollywood and winner of two. Academy Awards for his arranging and con- 
ducting of the scores for "Yankee Doodle Dendy' and 'This is the Army,‘ has just 
Sompleted the soore-for a forthcoming motion picture biography of George Gershwin. 
| <9 > Though he didn't know Gershwin personally, in compiling the score for the film, = | 
4 Mr. Heindorf had the assistance of Paul Whiteman, who conducted the first al ae 
-. anoe of the RHAPSODY in Aeolian Hall in the early twenties, and Oscar Levant, who ee 
knew Gershwin but was, and is, a leading of his music. Max 
Steiner com ributed background music to the score. __ 
"yr. Heindorf reports that the picture will run about tue hours thirty-eight 
betes. of which a full two hours will have music - an unusually high figure. More i 
than an hour of the picture will be devoted to the playing of actual Gershwin works, eee | 
eee though Mr. Heindorf had to do some judicious owtting and arranging, the  ploalreatee ia 
tation of the music will be unusual ly authentic. He likes to relate one incident — 
—sWhich showed how well equipped he was for the job of making a score out of Gersh- 
|  wint's music: One of the works he is using in the picture is the ‘Cuban Overture.' cares 
dust two days before the scene had to be recorded he found that there wasn't a full | | 
orchestral. soore of the work to be had in all Hollywood. He wired to New York, m S 
afraid that the score would not arrive in time, began making his ovm orchestration oe 
of the piece from a two-piano arrangement which the studio owned. When the Gersh- yl 
: oS wan score finally arrived, he compared it to his version and found, to his delight, . ff 
with the exception of a few minor details, the two were almost exactly alike. 
a preparing the score for the picture Mr. Heindorf's chief problem was select- ( / | 
‘tre the works to be played from the huge legacy of songs and pieces. Gershwin left a 
behind, and then fitting them into the time limitations of the. picture. Mr. ‘Hein- ae se 
_ dorf tried to hit all the high spots of Gershwin's musical output even though thie 9 
- meant cutting the "Rhapsody in Blue! down from 12 minutes to 8, and ‘An American in 
Paris! from 15 minutes to 6. The picture.will end with a scene laid in a Hollywood 
_.-version of the Lewisohn Stadium during one ofthe Gershwin Memorial Concerts 
have become a regular fixture of the New York swmmer concert season.  _ ee 
“Mr. Heindorf says that Warner Bros. have made no attempt to glorify Gershwin or . ee 
put him up on a pedestal. They have unearthed authentic. incidents from the oompo- 
serts life and inoluded them in the film as faithfully as possible. One, whieh @ 
Mr. Heindorf especially liked, goes as follows: Gershwin met Ravel in Paris and =| 
- said that he wanted to. study with the great French composer. Ravel, however, re- Hehe 
_ fused to take him on as a pupil in composition. - ‘Right now,' Ravel explained, ‘you 
are writing first-rate Gershwin. If you with it won't ‘be before 
11 be second-rate Ravel.!" | : 
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of the Music Department of Metro-Goldwyn-Mayer, took 
Anformtion, 


pS “eels gamit headed by Nelson Rockefeller. Its aim is the coor- | 


| Included among the well-known names are those of: 


found time to tell me about the Washington meeting, the participants, 


music. to vast audiences when singers like Bonelli not. only gave 
but\found inspiration in popular appenrances. Those rich, 
 -experionces formed the immediate background of this ‘rugged 
intensely human mus ‘came to the helm. this” 


@itties and sophisticated music so should Mexican looal color be 


He agrees with Secger "if a native form is used in a score only the 


‘souroe material for one becomes acute." ON 


‘masioal why should we not do the seme?" 


Musto havisory Comni of dhe. Departing nt of State 
Morrison 


 aotive part in the initial sessions of the Music Advisory 


mittee under the aus of the of ise | | 


dination of cultural activities in this country which concern _ ee | 


Spivak, Chief Musician of the Library of Congress 
Charles Seeger, Chief of the Mus Division of the Pan-— 
oe Howard Hansen, Head of Rochester Conservatory: of us io 
(member Netional Film Music Council) 
Tomlinson, Office of Public Information, N.Y. Univ. 
Nethaniel Finston, Head of Musio Department, M=-G-M 
Qlin Downes, New York Times Music Editor 
: Manuel Pan-American ‘Union, Juridionl export on 


“the. notion ploture. depertment in oF Gerald Smith 
a. to Mr. Finston as the man who is perhaps doing more for Mexican = —«™ 
- music than anyone else in Hollywood. Out of his busy day Mr. Finston |. 


‘the agenda discussed. We recalled that golden period when he, as. 


director of music and conductor of great orchestras at the Rialto, 
Rivoli and Capitol theaters in New York City, brought the best in 


ideas about Mexican and other Letin-Amer ioan but that our 
2s OWA May become as well-known to our neighbors as our swing and jive. ae 
as we have hill-billy songs, spirituals, Indian rhythms, de 


differentiated and recognized. It is as varied and characteristic." 


native performers should be employed to render it. Tt by q 
all means desirable not to attempt imitations of a native form = = a 
With the present trend in’mind toward preparation of complete aoores 

of original. pictures, the problem of background study authentic 


We have. touched upon this subject but follow it. 
season. Meanwhile, Mr. Finston leaves this query with 
“In times like these if the Russian government finds. time to —_— : 
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‘It is ty reviewers thet THE MEMPHIS “BELLE is the best motion q 
picture yet produced by the current war. As-usual, however, the paeans of praise 


have quite overlooked the importance of the musical background. It is the work of — 


RS. First Motion Picture Unit of the Army Air Forces at Culver City. His reputa- | 
as of mus ic war films now Permanently 


Gail Kubik, who also did the music for THE WORLD AT WAR, PARATROOPS and other suc- — co oe 
. @essful dooumentary films. Mr. Kubik, after a trip overseas, is back again with Se i 


| | | | | | i 


the tional. for. Campos drs and gave a 


te Newman for having created the best motion picture soore of the | 


This-award confirms the decision already made— 
by Hollywood's Academy, and a well-deserved. tribute to the man who must be con- . { 


8 sidered tops in his field, with a long and oonsistent record of musical achieve-' 


ment. Other awards went to Mayor LaGuardia and Newbold Morris, for their work in ae a 


connection with New York's City Center of Music and Drama, to Samuel Barber for 
symphoni s and Richard Rodgers for "Oklahoma," to Leonard Bernstein for his con- 


Leonard Warren of the Metropolitan Opera, Abram Chasins and Erno Balogh for various i 
ee contributions to the cause of American music. Mr. Newman was in good company. © 


ae ing up the horror of the story but still kesping it from being too consistently — 
takes her singing lesson and at a party which presents a trio and a concert pianiet. 
~M-G-M projeotion room, suggesting that such effects’ may be so rewhat at the mercy af. 


the operator controlling sound. Piano recording at bes 
oe with constant problems of pitch, volume and overtones. Mr. Kaper gets some of his 


i Bing and again musio plays an important part in its success. Max Steiner lives 


a ducting and composing, including the ballet, “Fancy Free," to Eleanor Steber and — 


hee ‘done: a of work in his for GASLIGHT, point 
S gloomy. He had a chance to interpolate some classic bits, as. when Ingrid Bergman 
The piano music, especially the Chopin. selection, did not sound quite right in the 


is still a delicate natter , | 


own most original effects in the slightly discordant music which 
the evil of the villain by Charles | 


THE ADVENTURES OF MARK AIN is one of ‘the best of the bhographtoal 


s oa up to his reputation with a fine soore, making good use of the sing-song phrase of oe 


| the of Fredric March, ‘Alexis. ‘Smith and others. 


eee paptéons made by Ragan Films of Philadelphia. for the Canadian War Loan drives and 


the Mississippi River pilots, "mark twain, safe water" (indicating two fathoms in see i 
- the sounding). There are homely. touches of authentio musical background with the _ 

true folk flavor of America, and altogether the music lends excellent support to 


the United Statue Government. well ave some akbention ‘to the 


other activities. These films are the most compact and effective nénsage-onsrhere. : 2 
imaginable, sometimes making their point in as little as one minute of time. Ralph - | 


ae Strassberg has created the ideal music for these pictures, using a spare instrumen- 


 tor's voice, but always fitting the action perfeotly and arriving at some striking 
effects of synchronization. There is material here for both patriotic and commer=— Chose 


sobs never overloads the sound track, keeping out of the way of the narra- 
oial and the is. sure to become in time. 
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Films in Holyrood 


‘What about films? Where oan we see then? Mexican film muse? 


they | are ‘released “through Distributing Films to the California Theater 
“Mein Street. Once the rival of Grauman's Broadway, it is now patronized exclusively es 
i Mexicans. Here you are shown a Mexican or Spanish feature and newsreel, an Amer = — 
-foan short and cartoon, and occasionally there are ine luded atage shows of dances 
and singers with a Mexican orchestra. 
Many of the pictures are dated; ‘there is no the ‘aurrent ones arere- ff 
“peased (except occasionally at Esquire) but there is subtle charm in the action and  —ss—= 
reactions: the background is novel and diverting, the native music lends impetus ee 
the story. None of the pictures I saw had an original, complete score as we under- ae 
: S stand the term. We saw a beautiful Spanish version of the "Man with the Iron Mask," . jj 
also an intriguing tale of a "Woman Without a Soul, " ' \both cosmopolitan, 
without inhibitions, skilfully directed with of values. 

2S In fact, a new point of view, a series of new sensations is experienced. ‘Best ‘of : 
all here: is a method kmawledge Spanish - must in 
"the Los” ‘Times reaently carried. an interview with: ‘Esther 
well-known ster in Mexico, now starring ina Paramount film. She delivers this 
message from President Camacho. "Camacho wants prominent Amerioan stars to appear 
in Mexican pictures - he favors an exchange of talent. Mexico in collaboration — oo 
Hollywood should hold the American market. The Mexican government will welcome 
_ American producers to make pictures in Mexico City provided a percentage of the | 
revenue is paid to the industry the that threaten ts ‘the wish 


MEXICO DE MIS RECUERDOS - od 


in - ‘DAUGHTER OF THE! REGIMENT. and 
CORTE DE FARAON, starring Mapy Cortes: 


“Mexico in recent ‘Hollywood releases 


oe Ralph Staub with the aid of the Mexican. goverment — 
(RKO) "This is America" Series 
BATHING BEAUTY (M-G-M) Red Skelton musical, featuring Xavier Cugat carlos 
(M-G-M) include five subjects devoted to Mexico: GLIMPSES 
QF MEXICO; MOTORING IN MEXICO; ON THE ROAD TO MONTEREY ; MEXICAN 
| | POLICE. ON PARADE and MODERN MEXICO CITY 
: IN MEXICO and MEXICAN Warner Bros. short subjects 


MARTA CANDALENA, was voted the best Mexican picture of the yar Dolores Del Rio, 
starred in that film, the best actress of the 
FLESH AND FANTASY, Charles Boyer production, was voted the pest. foreign picture. ye 
CO DE MIS RECUFRDOS, was voted the best Mexican picture for April, 19 
‘The Mexican goverment: ‘Wponsoring | a of films on sooial ‘probe 
Jems. 
We learn through Enrique Calderon of Films that Mojica hes 
monastery. A protege’ of Mary Garden, this famous Mexican tenor sang with the. Te 
Opera end starred in the Mexican made in | same 
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that.Mr. Steiner or. -Mr, Newman, ar 
the. films of our day, must necessarily be oalled *oontemporary,” their ‘music, 
gs “modern." The net result is that since these men and their colleagues become iden- gee 
fied in the minds” of millions of people as ‘significant contemporary composers, 


- composers being asked to write the scores for those films wh 
- temporary subjects. A film on the war, for instance, in its score ught to have — 
1 sounds that could only have been written: ‘today. There will still be a helluva lot. 


Film Music and Public Taste | 
Corporal Gail Kubik 


polut compos ers and of. the are aware of oa 
only beginning. to be. appreciated among musicians and the. general public - is this: 
that music in films has done more than any other single thing in the past ten years 


to develop, influence, but also confuse, the general public's ideas about modern — 


‘contemporary music. Ask any man on the street to name some contemporary composers 
| vend, if he oan: think of any, he will proba bly include the names of Max Steiner, — | 
Alfred Newman or Herbert tothart. He names these beoause he has seen the 


“names dozens times on the screen. When you say, “contemporary 


fs argued whether this music, like any msic, is good or bad; but it should not have tO 
argued that this music. is contemporary. Most certainly, it ig not. But is it 

- to de wondered at that millions of people, when confronted with genuinely modern | 


music, have difficulty in reconciling the real article with what they, through the 


fs medium of the motion picture, had come to think was fine contemporary music? ‘Strav- Tes 
§  insky and Hindemith, Harris and. Piston, all have a harder time in the concert hall 
because their “musio, since is known to be modern music, does not sound like the 
“modern music" of Steiner, Stothart or Newmon. The bona fide creative composers 
lament not the fact that the Newmans or Steiners are writing the predominant number: : 
of scores, or that they are writing in a predominantly synthetio idiom, so much as- 
Eis the fact that music with a really contemporary aesthetic is placed in such unequal — 


competition with the manufactured idiom of these men. Walter Piston's "Concerto 


§ for Orchestra" will not in twenty years be heard by os many people as heard. in one. | 
ee — week Max Steiner's music for "Gone With the Wind.” Mr. Piston's share in the devel- oo 
opment of the public's taste in music is infinitesimal by comparison. | The Tsohai-', 

 kowski and Sibelius boys, every day of the week, in thousands of theaters, are | ae 

-, helping the public. to form a taste in musio - a taste believed by this audience te =] 
taste for authentic modern music, but which, in reality, is a taste that makes 
| very much more difficult the and of the contemporary 


suppose one ‘solution of the lie the contemporary 


. of “true story" films that will require the romantic outpourings of Mr. Newman and 


ee Mr. Steiner. If the industry, through some miracle, could arrive at the point a : 
the emotional style and dramatic content of a film was matched by a similar aesthet- — 


ic ond style in the music, then I think every one would be happy. This last point 


oe of view seems to me self-evident, but I would certainly | Like to know what the read-— <a 


ors of MUSIC NOTES think on the 


oh had €0 do with con- 
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REVIEWS oF CURRENT MOTI oN PICTURES FROM THE VIEWPOINT oF MUSIC INTEREST 


ADVENTURE IN MUSIC, Produced by Rudolph Polk. Vronsky and Batt; | 
Mildred Dilling, the harpist 
program of rare distinotion, marvelously recorded. It will interest not. only 
musicians and music lovers but the layman as well. ‘Unusual photographic angles | 
give us close-ups of invaluable, technical methods; overhead shots give us an 
: mate association with the mood of the artist. There is a unique shot of the quar= 
tet, blotting out all but hands, bows and instruments at a fooal center. The er- | 
ee tists have been well chosen, for their technical mastery is only a medium to inter- = 
pret the "soul of the music." This term is seldom heard nowadays when everything : 
seems to have technical rating of speed and tricks of showmanshi p. Especially with 
Iturbi- and Feuermann are we aware of this psychic continuity, coupled with the abil~ 
ity to impart such an essence to an audience. It includes sheer joy in mastery. © 
Real artistry us the between a ball ‘ond, — 


Musical Supervision and Direction: Johnnie Green | 
an production of its type in which music plays a stellar 
role, with close-ups of the musicians educational as well as entertaining. In the 

‘water soenes, Esther Williams is outstanding and these and the dance sequences are 
marvels of Technicolor, ‘almost: extra-dimensional in théir sheer beauty. Red Skelton, fe 
much improved, adds his speoial brand of humor and the whole picture has just about — 


46 takes" to furnish | ‘excellent entertai the as wih” 


TB CANTERVILLE GHOST, Mecem. Wilde Jules 
Soore by George Bassman 
Realistio settings, lovely shadowy photography in. ‘keopine with ‘the subject 
Coot? ae oe outstanding cast are featured in this modernized version of the Oscar Wilde 
story. Margaret O'Brien with her emaging ability is always a joy to watch, and if 
Charles Laughton seems wasted in the type of role he is called upon to play, Robert | 
‘Young, on the other hand, fits into his perfectly. Music forms a solid foundation 
and background and is, furthermore, admirably woven into the mysterious and spooky — 
ys Scenes, adding greatly to the tenseness of the picture as a whole. Eotoplasms in — 
ff. photography and in music make interesting problems in this film. High frequencies — 
+ Of sound and higher ones of light®produce the shimmering, extra-dimensional effects, | 
pee with thunder and lightning heightening the sound and eerie impressions are well syn- | 
-- ghronized for nerve-ting] ing reactions. The Hunt music gives 9 virile, vital qual- | 
for the prelude and "Gertie from Bizerte" the necessary army All inall, 
good entertainment for those ‘who do not take their Oscar Wilde seriously. Family. | 


| HOLIDAY, Universal. (A Sad. for Dirt Robert. ‘Siodmak 
: Musical Soore and Direction: H. Je Salter 
‘Naturally a Somerset Maughem means one well told and this one depicting 
‘Love faithful through sorrow even unto death is a poignant and dramatio one in 
which Deanna Durbin stands completely on her merits os a dramatic actress for the 
 Mrst time. She acquits herself capably, too, but the camera in many oases is Wen 
ind, mot. to say cruel to the young star = and where, of where, is the lovely fresh 4 
| ~~. voice which used to charm audiences all over the world? Gene Kelly, too, has for ; 
 ’ Simer. talents than he is allowed to display in this picture which is sad and de- 
a pretetne throughout - too much so, in faot, for these times when light, gay and | 
g0lorful pictures filled with music and song are so needed to affect the grim 
op ities we live in. These two young stars are each highly gifted in their particular — 
fields and it seems a shame to waste them in sordid dramas. Photography and set- — 
/ "ings of the. film are exceptional - so, too, is the musio with the exception of 
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(omasmas HOLIDAY oontta) 


developing ty fred this Fideles simple Lodten of the 


fs beginning, through martial airs and the nostalgio "Always," all of which are rs HES, 


_ inoidental, to the concert shots, (the recording here was too loud, by the way) and 


to the sequence showing the Midnight Mass in the Cathedral, This, beautifully, 
y ~=—s impressively and reverently done is a thrilling sight to see on the screen for the 
i = first time and the music here, including the lovely "Kyrie," is superb. The rest | 
_ | ~~ of the musical score gives strength and emotional feeling to the whole, as much by ee 
silences as by sound, eventually growing into the magnificent olimex afforded 


HAIRY 


the trietven and Isolde at the close. 


THE oF st. MARK, 20th-Fox. (The Way). ‘Director: Sohn Me Stahl | 
Music by Alfred Newman 


A tender and poignant adaptation of Maxwell poetic play has ener ged. 


Hollywood. is simple, wholly American in flavor and content, directed and acted 

oo gath- understanding and skill. Vincent Price as Francis Marion, proud. of his des- 

dendance from Patrick Henry, does a grand job of a difficult assignment. 
one feels that sincerity of purpose underlies the whole picture. Music serves pure | 


 posely ina background capacity but is always fitting and well restrained, allowing 
‘Bilences for the proper of the ‘story. Mature-Panily. 


Conflict). Director: Alfred Santell 


= ‘this’ is distinctly a man's picture and hes plenty of food for thought. It 
- has, at the outset, strength and sincerity and is or absorbing interest until the 


| oe antiolimactic ending, which lets us down and takes away from the film's power and Ne 
a value. All characterizations are, however, excellently done and both direction and og 
- photography are of the first order. The music used in the background to anticipate oe 


and set the moods is extremely effective - also, the musicians who appear are real Dae 


- musieians and the oafe and violin and other music on the ship is well. done and au- | . 
. thentie. The score is casual background until the ship starts on her voyage to. 


-. lisbon. There it has an anticipatory note of misfortune for what would have been 


tragedy: had the picture followed its course and here is where it is most beautiful, ae 


strong, compel Ling, with fine and sensitive. orchestration. Adults. 


Music: Hugo W. Friedhofer. Musical Dir: Emil Nomex 


charming and refreshing human interest picture which the whole family oan 


roughly enjoy. Beautifully done in Technicolor, the Autumn scenes wholesome and 


Musical Dir: Eddie Feul. Original Compositions: Me 


full.of surprise. The Autumn coloring is exceptional and the level countryside, | oe 


the swimming pond and the race track give as definite a locale and background ~ ee 
those of "My Friend Flicka" - both a real contribution to the American way of life. 


Phe tempo of the picture is espeoially interesting, being slow enough to allow the — 


gudience to see Charlotte Greenwood's thought before she expresses it in words - 


= “ail of which is restful and a. relief after the fast tempo of most of our pictures. ai 


It also accentuates the excitement, when it oomes, of the high tension in the trot- 


coy ting races. From every point of view this is a good picture of ao type badly needed ae { 


tor the adolescent trade for which, considering the numbers who fill the theaters, 


oe too few are produced. A rich, ‘full orchestration for the first part of the pee ; | 


-ineludes a pastoral. episode appropriately soored and the stirring arrangement of. | 


" JOHNNY DOESN'T LIVE HERE ANYMORE, ~ (a Girl and Grentin). ‘Dir: Joe May 
Music Score by Franke W. Harline 
“Light forse, based on with some amusing angles and a ending: It. 


is fair enough entertainment of its type but ethically none too sound. The film is ee 


well however, in Mr. Harline's usval 
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| MASK oF DIMITRIOS, Werner Bros. (Sinister Journey). “Dire Joan Nogulesoo 
‘Music by Adolph Deutsch 


- folded by the gifted young director in original and engrossing fashion, aided by an 


- exoeptionally oapable set of actors. Peter Lorre, as the writer of detective sto- 


vies, is intrigued in spite of himself with a real life tragedy. He pursues the 

‘§ ~~ clues from one country to another as flashbacks involve us in an exciting series of 
os - happenings dealing with the criminal. Mr. Deutsch has given us, » in the accompanying a 
geore, music which lends strength to the situati ons and — 


MR. SKEFFINGION, WB. Vanity"). Director: Vineet 


Music by Franz Waxman. Musical Directors Leo Forb betein 


“With an elias éast and the fine production values we have come to expect in a ce 
q—sS Davis picture, this drama of characterizations is noteworthy, so far as acting 6sm6 
9 story are concerned, especially in the earlier reels. Later, it drags and further= ae 
more, is marred by the. grossly ‘exaggerated make-up of the star which makes Fanny — : 


: appear years older than her contemporaries, a condition whi ch even the ravages of 


ses diphtheria could not possibly produce. This is a serious fault as it interferes _ 


with the smooth unrolling of the picture by foousing audience attention on oo te 


r which should be incidental. The ending of the story is also open to question on = 
ethical grounds. Claude Rains, however, is superb in the none-too-plausible role of 


- the husband and the scene between him and his little girl in the restaurant is one 
never to be forgotten. Mr. Waxman's score. provides a perfect. background | for the 


many tense emotional moments of the film. It is rich and sonorous at the outset os a 
ee ee plenty of comedy in the sketohing of Fanny's beaux, and in pointing the situa-- oe 
tions. There is a suggestion of the Rachmaninoff C Sharp Minor Prelude (the agitato/ } 
in depicting the brother, a subtle and beautiful Jewish strain in connection with _ 


. Skeffington - in fact, a tendency for solo instruments. in poignant : situations. | The 


SS ek beautiful part of the score is in connection with the daughter: the lovely — 
~. gello melody which ends on a sustained note, vanishing into the background, then 
- pieked up by. high and piercing frequencies which give us Fanny's reactions and feel- 
jing of isolation which’ develops in the final part of the score. There is an inter- ae 
esting parallel in this troatment and that of “address Unknown" - the transition 
from a single note to magness ond in the. score from a ‘Single noke. to 


story oF m. WASSELL, Saga). Direstor: Cooit Be 


| Music Score by Victor Young 
of ‘the episodes to. come out of this war. is told 


Technicolor. It is beautifully acted and of course expertly and understandingly 
directed. No one oan surpass Mr. DeMille in the handling of masses and some of ae 
the scenes of this kind in the picture are exceptional. Gary Cooper as Dre Bassoll a 
rises to the greatest achievement in his career, presenting with 
ness and great power the many phases through which the character) passes in the a 

- course of the film. Photography throughout is of great interest and beauty, espec- 
dally that in the Javanese sequences with the lush vegetation,’ glimpses of temples, 

- lily ponds and the bits of natural loveliness. The music of Viotor Young is admir- =| 
“oe ele: in every respect. | The picture could stand as it is wit) out benefit of adorn- oe 
- ment in the way of music, although it does gain ttemendous 


by the addition of a 

fy score which, combining well-known airs, patriotic and military music with original 

4 ~~ gompos itions of artistic ingenuity and fine descriptive quality, intensifies the | 
‘significance of the scenes in which it is Ag especially. in dynamically rising to 


.. powerful crescendos and dropping away to almost a whisper of distant rumbling, brood- 
ing and gloomy forebodings. Also, the music relieves the devastating, stark reality 
the picture, lending as it does glamour and to one com- 


fort is most Deeded! ty: 


complete natural- 
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: - gountry than this fine artist who is nowadays all too se 


wanes as ‘Adults. 


STORM, ‘(the Shooting Party). Sirk 
Original Score and Musical Direction by Karl 


| this sordid phipaakon study of an earlier day beautifully told and brought to the om 
- sereen with the highest in production values: photography, settings, acting, and 
direction which is practically flawless takes us back to the pre-revolutionary 


tempo and atmosphere of Russia. At the end we are left in the characteristic gloom 


and frustration usually induced in us by its nineteenth century writers. Neverthe- | 
Jess, for adult consumption, the picture has much to offer and decadence of the 
aristocracy of the time is plainly and convincingly shown. The score, by new- 
to Hollywood Karl Ha jos, is unusually fine. It has a fundamental background 
of sonorous. Russian rhythm: a signature in authentic Tohaikowsky manner although as 
unquotable, many lovely folk melodies woven into its texture and the music heightens 
the action throughout. It takes us out of ourselves and transports us to another ~~ 
set of circumstances and a lost mode of life. Incidentally, it is a pleasure to. 


hear Nina Koshetz sing again. No one is better do the songs of her 


BOO, gave authenticity to. his of 


: Amusing short with Robert Benchley rising to of trip 


ae 40. Washington, the importance of which is amplified by himself, his family and the 
local grapevine. Sprightly music adds to the humor of. the situations = which the 


: amen, of the year together with the biographical notes about each composer, may 


be obtained from FILM MUSIC NOTES at a of for the or for 


6162 Hollywood Boulevard 


‘1 


> 
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2 | find one FILM NOTES for one year, Ootober to June 
Money orders: or oheok preferred. 


EDDRESS [please give gone number) 
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oe 2 =. 1914. In 1930 he received a four-year scholarship at the 
Eastman School of the University of Rochester, receiving the 

degree of Bachelor of Music, “with distinction,” in 1934, having — 

Composition with Edward Royce and Bernard Rogers. 


Coes M. Me degree from Leo Sowerby at the American Conservatory in ee 
Chicago. From 1936 to 1937 he taught at Dakota Wesleyan 
_ in South Dakota. The year, 1937-38, was devoted to graduate study 


and Staff Composer for the National Broadcasting Company, 

ee and, immediately prior to induction into the Army, served ede 
in New York. 

and 1938; Sinfonia Composition Award, 1934; Chicago Sym- 


phony Golden Jubilee Award, 1941; Jascha Heifetz Award for 
“Best Violin Concerto by an American Composer," 1941; Society 


(oited by the N.A.A.C.C. as the outstanding 


Gail. Kubik was ‘porn in ‘South 


From 1934 te 1936 he Violin, ‘Compas ition. and 
at Monmouth College, Illinois, and during these two years took his” os | 


with Walter Piston and Nadia Boulanger at Harvard University, 
From 1938 to 1940 he taught Composition and Orchestration at 
college, Columbia University. in New 

‘Dur ing the years 1940 to 1943 he was 
- Leoturer on Music at the Rand School end Finch Jmior College, 


Director of Music for the Film the Office of War 


for the Publication of American Music Award, and the 


_-- sgore of 1942); PARATROOPS, EARTHQUAKERS, directed by Capt. Jerome 


_ Chodorov, and THE MEMPHIS BELLE, directed by Col. William Wyler a 


these last two pictures produced the Air Foroes 


Corporal Kubik mae from Bugland het was 


gent by the Air Force to assist in the production of an Eighth © 
«Air Force film. While in England he was commissioned to doa 
"Sketch for Orchestra" on Stephen Foster's "Camptown Races" for : 
the British Broadcasting Company. The BBC, on June 29th, also 
.. broadcast a program of Corporal Kubik's chamber music works. ees 


At present he is writing the music for a film about the South 


| Biography of Gail Kubik 
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